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"HASPS UP, EVBZYBOPY. 
NOW, IF you PON'T WANT TO 
SET SHOT IN THE FACE." 


C~_ 


"YOU/ BANK GUAZP, 
GET OVER HERE." 


SHAPPUP! 


ANYONE SETS ' 
>1 OUR WAY SETS , 
THIS/ 


-,GAW.'- 


mku/uM 

("FILL. IT UPTV 

1 /come onTi 

1 rJWs 1 

J |^| 
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r it's 

ICOMINS/ 


OTFD GROPES 


"ARE YOU EVEN 
LISTENING TO ME, 
LAMONT?" 
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-SAYS HERE THEY THINK 

Y IT'S THE SAME BUNCH WHO PULLED ' 
THE FIRST NATIONAL JOB LAST WEEK. 
i SHOT THE GUARD STRAIGHT OFF ' 
^^TOKEEP EVERYONE IN LINE. 


I'M THINKING ^ 
, OF STRIPPING OFF 
\ALL MY CLOTHES AN! 
L RUNNING INTO THE 
^ STREET. ^ 


r YOU THINK I'M ’l 
. NOT LISTENING, FUNNY 
LADY, BUT I AM- 


rNOW, WOULD 
I DO THAT TO N 
Lbest GAL? 



































rNO SUCH THINGS 
AS A SHORT ONE. 
THE CRAZIES ARE 
. OUT TONIGHT, I 
L TELL VA. v 


JAYSUS! 


rVA TRyiN' TO^ 
GIVE ME A HEART 
ATTACK, yA 
SPOOKy SON OF , 
A BITCH? li 


rPON'T HAVE AT 
CLUE. NOBOPY 


w THE thing^B 
9 ABOUT My ■ 
^CAPTAIN IS-* 

r DAMN. 

HATE IT WHEN HE 
k DOES THAT. A 


wr My CAPTAIN'S^PU 
M A CHAMPION BROWN' — 
Mk NOSER. 

IF WE SET IT UP^ts 
SO HE TAKES THE CREDIT ' 
..yEAH, I THINK WE CAN HAVE 
yOUR BACK ON THIS i 
^ ONE. gUAODiA/ 




















MEANS LESWORK. 


SANK ROBBERS 
©ETAWAy PRIVER 
FIVE CHANCES. 


ONLY TAKES ONE. 


ANP THEN THE OTHER 
FOUR POMINOS TUMBLE. 


MAKE 















SHADOW' 


you KNOW THAT AIN'T MY STYLE. 
l I SLIP THE TELLER A NOTE. , 
IN ANP OUT. NO GUNS. ^A 


r MY GETAWAY^ 
'man bailed on me. 

, SAID HE HAD A 
^ BETTER OFFER^ 


i^DON'T KNOW, I 
' WHEN I NEED HIM I GO THROUGH 1 
HANK NOLAN AND HIS BOYS DOWN 
, AT THE DOCKS. HE'S PLUGGED 
^ INTO EVERYTHING. A 


HANK? 


"THAT FREAK- 
THINKS HE'S SO 
SMART, BUT 
WE'RE REAPY 
FOR HIM." 













W SINGING MY ™ 
SONS, HANK. MASKED 
. JERK'S HAD THIS COMINS 
a LONS- _^ 


" SOT SOMEBODY ON EACH ^ 
DOOR. WHEN THE SHADOW 
SHOWS UP, WE FALL 
k ON HIM LIKE A TON t 
^ OP BfTKS. V 


^SOMEBODY^ 
SET THOSE LISHTS 
^ BACK- ^ 




^NO, OVER 
HERE/ HE'S- 


M &000M 


f f X SEE HIM/W 

\OVER THERE/Jj 

\ flpi : 

Hr 





"CHINATOWN. 
MAPAM FENG'S. 
ASK FOR ZAN." 


ryou PONT HAVE^ 
TO HIPE yOUE FACE 
VIF yOU'EE U GLY. ^4 

Wyowwb GOT 'l 
I THE MONEY, ZAN 1 
I WILL THINK yOU'EE J 
t\ZO HANPSOME/J 













CARLO IS NICE. WASHES HIMSELF ■ 
. BEFORE HE COMES TO SEE ME. ^ 

N -NOT ALL OF THE M PO. 

' HE SAYS^^ 

/ HE IS SETTINS ' 

IML_ / MON£y NOW ANP 

WILL TAKE ME AWAY. 
'mRT« i OTHERS SAY THAT 
m\ TOO. BUT HERE I 
11 REMAIN AT MAPAM ) 
FENS'S. 


™ THEY ,4L4 TALK ™ 
TO ZAN. WIVES PON'T 
UNPERSTANP. MOTHERS 
. PON'T LOVE THEM. YES,. 
^ THEY TALK. ^ 


T 7X/EP TO W4/7" 
i/A’ YOU...BUT 
FELL. ASLEEP." 










'•YOU KNOW 
THE HOLIES 
L I KEEP. . 


WHEEE 


LAMONT? 


S \? you PON'T\ 
WANT TO TELL ' 
ME, JUST S AY SO. 
YOU PON'T HAVE 
. TO MAKE UP 
i OUTEASEOUS ) 
k. STOEIES. 


* l THINK I'LL t] 
TAKE yOU TO A 
NEW PLACE 
TO EAT. PUEELy, 
V gOUEMET. 


YYOU APM/r ' 
IT? ALEET THE 
L. PRESS. ^ 
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^YOU KNOW HOVV^t 
TO MAKE ME FEEL ' 
-IKE A CHAMP, BABY. 
POUR ME A PRINK, ; 
^ WILL YA? 


THE PAPER THERE 
WERE SUARPS 
JUUBP IN THE BANK 


I PIPN'T KILL^N 
r THOSE MEN, YA HEAR] 
i ME?' I'M JUST THE 

L. priver. 


Pyou promisep to\ 

r COME BACK TO ME. 1 
YOU SAIP YOU'P TAKE 
A ME AWAY FROM ) 
^ THIS PLACE. ^ 












^BABy, you KNOW 
I CAN'T. I MEAN, IF 
I HAD THE MONEy... 

mavbe... ^ 


i KNOW A BANK^ 
r THAT WILL BE FULL OF 1 
MONEy. ENOUSH TO TAKE 
, US AWAy FROM HERE AND j 
V NEVER LOOK BACK. ^ 


"SLOW POWN ANP EXPLAIN 
IT AGAIN, CARLO." 










W LOOK, TOMORROW ^ 

r IS A 5/(5 SPORTS DAY. 
GIANTS PLAY THE PIRATES, 
A CHAMPIONSHIP FIGHT, 

, ANP IT'S THE FINAL 
L ROUNP OF THE U.S. A 
OPEN. 

I /COME MONPAY^\[ 

■ / RICO BENNETT- M 


^ THAT'S THE POINT. ^ 
YOU CAN'T PEPOSIT IT IN NO 
SAVINGS ACCOUNT, BUT YOU 
CAN SHOVE IT INTO A COUPLE 
OF SAFE PEPOSIT BOXES IF 
THE BANK MANAGER IS ON THE 
TAKE-WHICH HE IS. 


S' WE PON'T 
( KNOW ANYTHING. A 
' JUST BECAUSE THATJ 
\ HOP HEAP TWIST I 
V_A' YOURS- 


Ypont\ 

TALK ABOUT' 
ZAN LIKE I 

K^thatTJ 


r YOU THINK I'M GONNA^^B 
RISK OUR WHOLE OPERATION 1 
JUST BECAUSE YOUR I 
. WHORE HUMPEP SOME I 
^^BLABBERMOUTH? 

YOU THINK YOU 'l 
CAN PRIVE ONE-HANPEP 
^^LiF I KEEP TWISTING? ^4 


OKAY/ 


rPON'T be stupipT^ 
BUT I MIGHT BELIEVE 
THE JOHN THAT TOLP 
HER IF I ASK HIM 
PIRECTL 


7^ STILL, IT AIN'T ^ 
EVERY PAY WE GET 
A SHOT AT A MILLION 

L _in cash.^- 
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^T'HAT’ 

what you 

WANTED? 


SHOW EVERyONE 
WHO'S BOSS. 
OBVIOUSLy. 







































^ LIKE USUAL, ^ 
oKAy? i sut-shoot 
THE GUARD, THEN WE 
MAKE THE MANAGER 
. OPEN THE SAFE DEPOSIT, 
BOXES. 


r HANDS UP ./I 
BACKS AGAINST 
LTHE WALL.' J 















































GOURMET 

MEAL? 


r EEALLy, LAMONT, 
I CAN'T BELIEVE A 

thins you sAy 

ANyMORE. ^ 


CITIZEN. 




























/’^BLJT I PIP 
( PROMISE you A 
©OOP SHOW, ANP ] 
V CERTAINLY THINK 
VIPELIVEREP^ 
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A SPECIAL LOOK AT MARK WAID'S GREEN HORNET #1! 




































KATO? 


A CODED 

MESSAGE FOR YOU 1 
FROM WATERFRONT 
EDDIE. IT SAYS PIER 
. 23 WILL BE ACTIVE A 

L. TONIGHT. 


~ WE ^ 

HAVE WORK 
. TO DO. 'A 


INSPIRATION. 


I HAD 
MYC 
WAS 
RESOL 
RIDER 


\mmm 


naan 






























KNOCKOUT 

OAS, 

CHECK. 
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..I HAD A JAPANESE VALET 
WHOSE MASTERY OF 
SOMETHINS CALLED THE 
“MARTIAL ARTS" MADE HIM 
A MATCH FOR ANY FIVE 
MEN, MAYBE TEN. 
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A BEHIND-THE-SCENES LOOK AT THE SHADOW #12 FROM 
VICTOR GISCHLER’S SCRIPT TO GIOVANNI TIMPANO’S LINE ART 
AND IVAN NUNES’ COLORS 

PAGE NINE 


Panel 1 

CUT TO: Establishing shot. Night. A street in Chinatown. Asians walk the street. 
Chinese lanterns hang from store fronts. A Chinese butcher shop with plucked ducks 
hanging in the window. Etc. 

1 Hank/CAP: “CHINATOWN. MADAM FENG’S. ASK FOR 

ZAN.” 


Panel 2 

BIG Panel. Most of the page. This is our eye candy panel, so make it good. Stretch out 
on a divan in a very come hither - yet mellow - pose is Zan. She is a Chinese prostitute 
wearing red lingerie and stockings in this sort of fashion. Give her some mules instead. 
She is lounging and holding an opium pipe and has a dreamy blase look on her face with 
one eyebrow up like she is very slightly amused by something. Smoke floats up from the 
pipe past he face to add a little noir atmosphere. 

2 Zan: YOU DON’T HAVE TO HIDE YOUR FACE IF 

YOU’RE UGLY. 

3 Zan: YOU’VE GOT THE MONEY, ZAN WILL 

THINK YOU’RE SO HANDSOME. 

Panel 3 

Pan around to the open window. Shadow sits in the window, one foot up on the sill in a 
sporty fashion. 

4 Shadow: PAYING CUSTOMERS COME IN THROUGH 

THE DOOR, ZAN. 





5 Shadow: 


I’M HERE TO ASK ABOUT YOUR BOYFRIEND 
CARLO. 







































A BEHIND-THE-SCENES LOOK AT THE SHADOW #12 FROM 
VICTOR GISCHLER’S SCRIPT TO GIOVANNI TIMPANO’S LINE ART 
AND IVAN NUNES’ COLORS 

PAGE TEN 
Panel 1 

We’re behind Zan as she turn and tilts her head up, bringing the pipe to her lips to inhale deeply. Beyond 
her we see Shadow. He is out of the window and walking toward her. 

1 Shadow: I’LL BET HE TALKS WHEN HE’S HERE, 

DOESN’T HE? 

2 Zan: MMMMM-HMMMM. 

Panel 2 

Shadow sits on the other end of the diva, arm draped on the back of it as he leans toward her slightly. She 
puts her feet in his lap. Smoke leaks from the side of her mouth as she talks. 

3 Zan: THEY ALL TALK TO ZAN. WIVES DON’T 

UNDERSTAND. MOTHERS DON’T LOVE 
THEM. YES, THEY TALK. 

4 Shadow: DOES HE TALK ABOUT HIS WORK? 

Panel 3 

On Zan, head titled, eyes dreamy, looking off in the distance. 

5 Zan: CARLO IS NICE. WASHES HIMSELF BEFORE 

HE COMES TO SEE ME. NOT ALL OF THEM 
DO. 

6 Zan: HE SAYS HE IS GETTING MONEY NOW AND 

WILL TAKE ME AWAY. OTHERS SAY THAT 
TOO. BUT HERE I REMAIN AT MADAM 
FENG’S. 

Panel 4 

Pull out for a two-shot. Let’s see some skin. Shadow has scooted closer to her, and her legs are still in his 
lap. She is trying to bring the opium pipe to her mouth again, but Shadow grabs her wrist to push it away. 

7 Shadow: LAY OFF THE DREAM STICK, ZAN. I NEED 

YOU TO FOCUS. 

8 Shadow: WHEN DO YOU SEE HIM? 

Panel 5 

Zoom in for a face-to-face two-shot. Shadow has put two fingers on her chin to turn her head back toward 
him. Subtle mystical light shines around Shadow’s eyes. He’s using his mind powers. She has a blank, 
hypnotized look on her face. 

9 Zan: TOMORROW. 

10 Shadow: YOU’RE GOING TO PLANT A SEED FOR ME, 

ZAN. BE SUBTLE. 

11 Shadow: I WAS NEVER HERE. 

12 Margo/Cap: “I TRIED TO WAIT UP FOR YOU ... BUT FELL 

ASLEEP.” 



























A BEHIND-THE-SCENES LOOK AT THE SHADOW #12 FROM 
VICTOR GISCHLER’S SCRIPT TO GIOVANNI TIMPANO’S LINE ART 
AND IVAN NUNES’ COLORS 

PAGE ELEVEN 

Panel 1 

CUT TO: Lamont Cranston’s luxurious penthouse apartment. Interior. Morning. Breakfast nook. 
Cranston sits at a table, coffee and bacon & eggs & toast in front of him. He looks up at us at the 
sound of Margo’s voice. We see the New York skyline in the big windows behind him. 

1 Cranston: YOU SHOULDN’T WAIT FOR ME. 

2 Cranston: YOU KNOW THE HOURS I KEEP. 

Panel 2 

Pan around for a sexy shot of Margo standing in the doorway. She’s barefoot. She’s wearing a 
very short, white silk robe. She’s holding it closed with one hand, but not very well. Let’s see 
what we can see without going overboard. Her hair is beautifully mussed since she’s just woken 
up. With her other hand she’s pushing some rogue strands of hair out of her eyes. 

3 Margo: WHERE WERE YOU, LAMONT? 

4 Margo: WHAT COULD HAVE BEEN SO IMPORTANT 

THAT IT KEPT YOU FROM ME? 


Panel 3 

She’s standing at the table now, plucking a piece of toast off his plate as he pours her a cup of cof¬ 
fee. 

5 Cranston: I WAS AT A CHINESE BROTHEL. 

6 Margo: IF YOU DON’T WANT TO TELL ME, JUST 

SAY 

SO. YOU DON’T HAVE TO MAKE UP 
OUTRAGEOUS STORIES. 


Panel 4 

New angle. Margo is sitting at the table now, stabbing a knife into a jar of jam, the toast still in 
her other hand. Cranston sits back, crosses his arms, an amused look on his face. 

7 Cranston: I SUPPOSE I HAVE BEEN NEGLECTING YOU. 

8 Margo: YOU ADMIT IT? ALERT THE PRESS. 

9 Cranston: I THINK I’LL TAKE YOU TO A NEW PLACE 

TO EAT. PURELY GOURMET. 


Panel 5 

Tight on Cranston’s face. A sly, knowing smile. 



10 Cranston: 


A GOURMET MEAL AND A SHOW. 









































































A BEHIND-THE-SCENES LOOK AT THE SHADOW #12 FROM 
VICTOR GISCHLER’S SCRIPT TO GIOVANNI TIMPANO’S LINE ART 
AND IVAN NUNES’ COLORS 

PAGE TWELVE 


Panel 1 

CUT TO: Outside of Madam Feng’s Brothel. Night. Shadow sits on the roof of a building 
across the street. We look past him at Zan’s window. We see her silhouette embracing the 
silhouette of a man. 

1 Caption: CARLO IS RIGHT ON TIME. HE’S A MAN 

WITH NEEDS. 


Panel 2 

Looking down at the street in front of Madam Feng’s. Carlo comes out the front door, 
turning up his collar and looking around like he doesn’t want to be seen. 

2 Caption: FORTY-EIGHT MINUTES WORTH OF NEEDS 

TO BE EXACT. 


Panel 3 

On Shadow. He’s pointing his finger to the side. He is signaling somebody. 

3 Caption: I NEED TO TALK TO ZAN AGAIN, BUT I 

CAN’T DO THAT AND TAIL CARLO. 


Panel4 

Looking down at a taxi cab parked on the street. 

4 Caption: FORTUNATELY, I HAVE BACKUP. 

Panel 5 

Zoom on in the driver’s side window of the taxi. Moe Shrevnitz is behind the wheel. 
He’s looking up and touching a two-finger salute to his temple, acknowledging Shadow’s 
command. 

5 Caption: MOE WILL KEEP TABS ON CARLO AND 

REPORT BACK. 



6 Shadow/CAP: 


“TELL ME ABOUT CARLO, ZAN.” 




























